
 
 

Bodyscapes 

 
Bodies of Knowledge 
 
Canon of Proportions 
 
Human Landscape 
 
Body of Work 
 
 
 
 Curator: Adina Kamien-Kazhdan, PhD, David Rockefeller Senior Curator  

Assistant Curator: Neta Peretz, Sam Spiegel Assistant Curator 

Exhibition Design: Rona Cernica 

The Stella Fischbach Department of Modern Art 

The Israel Museum, Jerusalem 



Bodyscapes delves into notions of embodiment and corpus as an organizing structure. Bringing together 

multicultural historical sources and modern and contemporary artworks in a variety of media, this exhibition 

examines the relationship between human beings and nature, and how we use the body to map knowledge and 

understand the world. Viewing the body as the measure of all things, artists featured in the exhibition explore 

questions of proportion and the correspondence between humanity and the cosmos. Corporeal and mental 

boundaries are tested and stretched, in a bid to make personal, social, and political statements.  

 

Ranging from prehistory until today, and melding the intellectual with the sensual, the exhibition is divided into four 

sections: 

Bodies of Knowledge brings together maps and diagrams from a variety of fields – cartography, law, anatomy, 

mysticism, astrology, cosmography, eastern medicine, and psychology – that use the image of the body to chart 

diverse systems. Anthropomorphic representations of knowledge from various cultures and time periods are 

brought into dialogue with artists of the twentieth and twenty-first centuries. 

 

Canon of Proportions demonstrates how the human body and its dimensions serve as a measuring unit in art, 

architecture, and choreography. Viewing the human being as a microcosm of the macrocosm, this section studies 

the relationship between the body and geometry in systems of proportion that served as scientific aesthetic 

mediators between wo/man and the world, from the Roman period to the present.  

 

Human Landscape looks at analogies between nature, landscape, and the evocative contours and textures of the 

body. Similarities between human anatomy and flora and fauna range from macroscopic to microscopic – from the 

navel of the world to the bowels of the earth. Artistic actions in nature revisit archetypal, Earth-mother rituals, and 

put forward critical feminist and environmental statements. 

 

Body of Work explores artists’ use of the body as a means of marking and delineating physical and symbolic 
territories and boundaries. Constantly negotiating the limits of the human figure within the overwhelming forces of 

the universe, artists leave traces of themselves in nature, creating landscape through gesture. 



One hundred and forty artworks, ranging from prehistory to contemporary 

art – works on paper, books, photographs, sculptures, paintings, video works, 

and installations – are on view in Bodyscapes, creating a multi-sensory 

experience. Grouped as thematic clusters, these artifacts are brought into 

dialogue with each other, juxtaposed, and contextualized.  

 

The exhibition branches out as a “body-tree.” It begins with the cerebral-
encyclopedic section Bodies of Knowledge, from which the visitor is led 

through a “spinal column” to each of the other sections. A multisensory 
installation of Bill Viola’s An Instrument of Simple Sensation branches out to 

the left of the Canon of Proportions chapter, and the Human Landscape 

section features a garden of biomorphic sculpture with Liu Wei’s landscape 
of bodies as a monumental backdrop. Finally, one reaches the section Body 

of Work, where a number of video works envelop the viewer, offering an 

immersive experience and identification with the performing artist.  

 

Bodyscapes is accompanied by English and Hebrew catalogues, in which each 

of the four sections of the exhibition are explored in depth, with scholarly 

articles by specialist contributors. 

 



















Manar Zuabi, Palestinian, born 1964 

In Between, 2004 

  

Heinrich Bünting, German, 1545-1606 

Map of Europe Shaped as a Virgin, 1594 

 

Europe is a body politic. Spain is the head of the 

continent’s political system: the “thinking member” of it.  





Calendar 

Germany, 1788 

 

Karam Natour, Arab-Israeli, born 1992 

Genesis, 2018 







Jenny Saville, British, born 1970 
Plan, 1993 

“The lines on her body are the marks 
they make before you have liposuction 

done to you . . . ,” says Saville. “I like 

this idea of mapping of the body, not 

necessarily areas to be cut away, but 

like geographical contours on a map.” 



















The Cosmic Spheres and Human 

Being Illumination from Liber 

divinorum operum I.2 (Book of 

Divine Works) by Hildegard of 

Bingen, ca. 1165 

Michael Sgan-Cohen, Israeli, 1944-1999 

Untitled (Tree of Life), 1982 

microcosm of the macrocosm 

Grayson Perry, British ,born 1958 

Map of Nowhere (red), 2008 

 



Leonardo da Vinci, Italian, 1452-1519 

The Vitruvian Man, 1487 

Facsimile copy 

Robert Fludd 

The metaphysical, physical, and 

technical history of the two 

worlds, namely the greater and 

the lesser, Germany, 1617-1621 

Samah Shihadi, Palestinian, born 1987 
Untitled, 2017 



Efrat Natan, Israeli, born 1947 

Untitled, 1973 

Rebecca Horn, German, born 1944 

Touching the Walls with Both Hands Simultaneously, 1974 



Antony Gormley, British, born 1950 

LOST SUBJECT I, 1994 

Robert Mapplethorpe, American, 1946-1989 

Ajitto, 1981 

After Gérard Audran, French 
Proportions of the Human 

Body: Four Classical Figures 

with Proportions Marked, 

1788/1795 



Proportions of the Human Figure 

Annotated illustrations of the human body, comparing the lengths of 

the arm and leg, 1830-1850 

Karam Natour, Arab-Israeli, born 1992 

Fucker, 2018 

Measure of All Things 

























Louise Bourgeois, French active 

France and USA , 1911-2010 

Torso, Self Portrait, 1963 

 Georgia O'Keeffe, American, 1887-1996 

Bleeding Heart, 1928 

 

 

Hannan Abu Hussein,  

Israeli-Palestinian, born 1972 

Untitled, 2018 

 



Ana Mendieta, born Cuba, active USA, 1948-1985 

Burial Pyramid, Yagul, Mexico, 1974 

“I have been carrying out a dialogue 

between the landscape and the female body . . . I 

believe this has been a direct result of my having 

been torn from my homeland [Cuba] during my 

adolescence. I am overwhelmed by the feeling of 

having been cast from the womb [nature]. My art 

is the way I re-establish the bonds that unite me to 

the universe.” 

Heinrich Bünting, German, 1545-1606  

“The Whole World in a Clover Leaf, which is the Coat of 

Arms of My Dear Fatherland, Hanover 

From Travel through Holy Scripture, Magdeburg Hand-

painted woodcut, 1594 

















Robert Morris, American, born 1931 

Untitled, 1974 

Sharon Balaban, Israeli, born 1971 
Untitled (Tap), 2002 

Female figurine 

Nahal Zehora, Wadi Rabah Culture,  

ca. 7,500 years BP 

























Ben Hagari, Israeli, born 1981, active New York 

Fresh, 2014 

Matthaeus Merian the Elder, 1593-1650 

Anthropomorphic Landscape, ca. 1650  


















